
Intro to Art on the Underground x OUTbound’s Pride Audio Tour with James Clarke 
 

00:00 - 01:01 

[ambient tube station chatter] 

[tannoy announcement "Please stand behind the yellow lines as the train approaches. Use the full 

length of the platform and let passengers off the train first."] 

[train slows as approaching] 

[audio continues in background]  

Speaker - James Clarke (Narrator) 

Hi, my name is James and it is my pleasure to welcome you today to the Art on the Underground 

Pride Audio Tour, produced in collaboration with TfL's LGBTQ+ staff network OUTbound. I work 

as a Skills Design Specialist at TfL, but today I'll be your Mind The Gap-tivating guide, or you could 

call me your Oystercard into the queer history woven through the city's tunnels. 

[audio fades out]  

But enough of the puns, for now at least. This tour will guide you across five public artworks 

commissioned by Art on the Underground on the TfL networks and beyond, and one special 

artwork in the open air of Trafalgar Square commissioned by the GLA, exploring how LGBTQ+ 

perspectives, identities and narratives are made visible and inspire these works. 

Each stop features a personal LGBTQ+ reflection: real voices; real connections; real stories. 

 

01:01 - 01:32 

Speaker - James Clarke (Narrator) 

These stories will ask us some unexpected questions: What does water have to do with freedom? 

What is a pink depot? What happens when 726 people let a stranger press plaster into their face? 

And what does it feel like to walk past a mural and see yourself on it? 

Five stops. Five artworks. Five stories. So tap in, and let's go. 

[train engine whirring] 

[whirring fades] 

 



‘move through scales of blue’ by Phoebe Boswell at Notting Hill & Bethnal Green 

Underground station with Zahara C-Jones 
 

00:00 - 00:47 

[tannoy announcement "This is Notting Hill Gate"] 

[Tube doors chime, doors close]  

[ambient tube station chatter, ticket gates beeping, footsteps] 

[audio continues in background] 

Speaker - James Clarke (Narrator) 

First stop, and there’s no need to Mind The Gap because this artwork literally meets you on the 

escalator! We're looking at we move through scales of blue, a series of four large-scale artworks by 

the artist Phoebe Boswell, commissioned by Art on the Underground, installed on the escalators at 

Bethnal Green and Notting Hill Gate stations. Feel free to start at whichever station is more 

convenient - the art will find you either way. 

Boswell’s work considers bodies of water as both repositories of painful historic experiences and 

sites of renewal and hope, exploring water as a container for resistance, joy, remembrance and 

possibility. 

 

00:47 - 01:38 

Speaker - James Clarke (Narrator) 

And that connection to water runs deeper than you might expect—literally. 

The tube shares its space with a labyrinth of lost rivers: Notting Hill Gate runs above the River 

Westbourne, Bethnal Green above the River Walbrook, both buried underneath in the 19th 

century, just as the tube was diverting the flow of passengers beneath London's surfaces. 

This work builds on Boswell's ongoing practice of reclaiming water for Black communities, 

prompted by the striking statistic that 96% of Black British adults don't swim. we move through 

scales of blue responds with a celebration featuring Black swimmers captured in layered 

photographic tableaus on the escalator walls around you. 

Now listen to one of those swimmers Zahara C-Jones on her relationship to water and how it 

connects to the freedom she finds in living as a queer woman. 

[audio fades] 



 

01:38 - 02:36 

Speaker - Zahara C-Jones 

My name is Zahara. I was a lifeguard for 10 years and now I'm a swimming teacher. I found out 

about the project as I work for a swim school called Grl Swm and the callout for swimmers was 

posted in our coaches group chat. Without even thinking I said “Yep I'd love to do that”, but didn't 

know what it was. When I got the brief I thought “Oh no, what have I signed up for” but when I got 

to the studio the team was so enthusiastic and Phoebe was so passionate about what she was 

doing, I instantly felt at ease, even with the diver staring back at me for the whole shoot! [slight 

laughter] 

Being a participant in Phoebe's work was really eye-opening for me because obviously I am Black 

and I have Black family and they all can’t swim, but I don't really think about it in the wider 

perspective, I don't think about the statistics. So to know that was part of the reason behind the 

work, it was good. It made me want to teach more—want to teach more people from the diaspora 

how to swim. 

 

02:36 - 03:27 

Speaker - Zahara C-Jones 

To me, swimming means pretty much everything: it’s the place I go to relax, the place I go to 

exercise, the place I go to definitely make money. It's so funny because when I go to the gym I feel 

like everyone's staring at me, whereas a gym person doesn't feel that. But when I'm swimming I 

don't even notice anyone around me. 

Phoebe spoke a lot about freedom and comfortability, especially in the water, and I believe that 

transcends into my queerness because luckily for me, my family have been very supportive, but in 

the queer community that isn't always the case. That love and affection I still received gave me 

freedom, which is something I also feel in the water. 

I'm proud to be a Black queer woman, and projects like Phoebe's are definitely important to give 

us a platform, a voice, and just a different experience that isn't negative. 

 

'Angels of History' by Hannah Quinlan & Rosie Hastings at St James’s Park 

Underground station with Maggie Matić 



 

00:00 - 00:43 

[train engine whirring, tannoy announcement: "The next station is St. James's Park. Mind the gap 

between the train and the platform." 

[whirring fades] 

[ambient tube station chatter, footsteps, trains on tracks in the distance] 

[audio continues in background] 

 

Speaker - James Clarke (Narrator) 

Welcome to Saint James's Park - the only Grade I listed tube station on the entire network - which 

means it's not just a station, it's a landmark. As you pass through the atrium of the station - look 

up, you're being watched—by angels. This is Angels of History, a permanent artwork by Hannah 

Quinlan and Rosie Hastings commissioned by Art on the Underground. It is the first mosaic 

created by the artist duo, composed of six panels prominently installed in the station's atrium. 

 

00:43 - 01:25 

Speaker - James Clarke (Narrator) 

Quinlan and Hasting’s collaborative practice is an exploration of the relationship between public 

space, architecture, state infrastructure, gender and sexual identity. Their recent output has 

focused on fresco painting, a medium traditionally associated with historic religious artworks. 

Their paintings depict various power dynamics, class and social relations, and positions of 

authority playing out in public space, raising the question: Who does the street belong to? 

Listen to Dr Maggie Matić, a curator and researcher with a specialism in contemporary feminist, 

crip and queer theories, to find out what Angels of History means to them. 

[audio fades] 

 

 



01:25 - 02:17 

Speaker - Maggie Matić 

Hannah and Rosie, who made this artwork, are two of my dearest friends, and this artwork is very 

special to me in particular because the night that it was unveiled was during Rosie's pregnancy, so 

in all the pictures of this event they have their bump. It was very special, we were really 

celebrating. 

Hannah and Rosie are a couple and they make all their work together in tandem, side by side, in a 

really magical collaborative practice, which is very unique. This is the first mosaic they have ever 

made, as historically they have mostly worked in fresco painting, drawing and moving image. 

Hannah and Rosie work together, but for the commission they fabricated the mosaic with Gary 

Drostle along with his assistant, which is also another process of coming together with another 

maker, to make the work. 

 

02:17 - 03:14 

Speaker - Maggie Matić 

Angels of History is a mosaic that features these androgynous angelic figures gazing softly at one 

another, but also over the passing commuters, and they have both a judgmental and guardian-like 

gaze and stature. They're set against a backdrop of rolling chills, but also high rise buildings, which 

feel in contrast with one another. 

Hannah and Rosie's work looks a lot at public spaces, architecture, gender, sexual identity. I think 

looking at the rolling hills, the high rise buildings and how these figures are situated within them, 

really speaks to the way Hannah and Rosie look at how power dynamics, class and social relations 

play out in public space. And they raise the questions: Who does the street belong to? Who does 

space belong to?  

 

03:14 - 04:16 

Speaker - Maggie Matić 

As a queer person I find this work really beautiful because the artists were interested in taking 

these androgynous, genderless figures and giving them this permanent visibility. For me that feels 



really important because as a queer community, and particularly trans people, we're really 

scrutinized in public space, public discourse and political discussions. 

Our bodies and our right to exist is really contested at the moment, and so a commission like this 

where these gender ambiguous figures have this permanent space, and they're in a space where 

hundreds of thousands of people are going to see them and they're going to be there for hundreds 

of years, feels so powerful because queer bodies and queer identities have historically been 

erased, overlooked and neglected. 

 

04:16 - 05:10 

Speaker - Maggie Matić 

We're thinking about who has the right to safety and peaceful existence in public, which is a really 

live discussion, and I think public art has the power to ask these questions, not just in the confines 

of a gallery but in spaces where hundreds and thousands of folks with lots of different political 

ideas and identities will encounter them. 

This also makes me think about the role of time in Hannah and Rosie's work and in this 

commission. Their work often looks at history, and their figures are often timeless and hard to 

place: it could be now, or it could be hundreds of years ago. I think that's particularly interesting 

when we think of the site of Saint James's Park, which is located between Westminster, where the 

future is debated and discussed, very much looking forward, and the royal palaces where the past 

is preserved. 

 

05:10 - 06:19 

Speaker - Maggie Matić 

So the station itself exists in some kind of transition from past to future. From histories that have 

been written, to futures that haven't been written yet. I think the artwork occupies a space 

between past, present and future. So these angelic figures embody these multiple perspectives and 

are watching over London. 

There was a really beautiful moment at the artwork launch where we were looking at the work 

and Rosie said to me “can you believe that this is going to be here for hundreds of years and 

hundreds of thousands of people will see it”. It really hit me in that moment—wow this is such a 

significant piece of work. 



It's not just going to disappear off into a gallery or into someone's home, it's going to be here and it 

belongs to the public. And it's also going to take on a complete life of its own as political ideas and 

social thinking changes, people will look at this work totally differently in a hundred years from 

now. 

 

‘Mil veces un instante’ by Teresa Margolles at Trafalgar Square’s 4th plinth with Abel 

Holsborough 

00:00 - 01:07 

[clacking and squeaking from gates] 

[wind blowing, trees rustling, indistinct chatter] 

[audio continues in background] 

Speaker - James Clarke (Narrator) 

Stepping out of the tunnels and into the open air of Trafalgar Square, where the 4th plinth—a 

rolling programme of contemporary art commissioned by the GLA—is currently home to 

something quite extraordinary. 

I should say here, pardon my Spanish—“Mil Veces un Instante”, translated as A thousand times an 

Instant, by Teresa Margolles is made up of plaster casts of the faces of 726 trans, nonbinary and 

gender non-conforming people. The casts were made in Mexico and London. 

Margolles worked closely with community groups across Mexico and the UK, including Micro 

Rainbow and QUEERCIRCLE. The casts were created by applying plaster directly onto the faces of 

participants, meaning that as well as recording their features, the plaster is literally infused with 

their hair and skin cells too. 726 faces. Each one irreplaceable. Each one present. 

Abel Holsborough was one of the participants and tells us what it meant to be part of this 

monumental sculpture. 

[audio fades] 

 

01:07 - 01:59 

Speaker - Abel Holsborough 



My name is Abel. I'm an artist working across installation, photography, film, and occasionally 

performance. A lot of my work is focused on identity and belonging and the stories that come to 

define a place. I saw a callout for participants in Teresa's work on a group chat. The callout was 

aiming to find participants to have their face cast for a new commission for the 4 th plinth in 

Trafalgar Square. 

And if I'm honest, I was a bit weary until I saw others' messages to say that they’d already had it 

done, and they spoke about how amazing the experience had been. I felt really nervous and 

anxious going into the process. I’ve never had my face or any other part of me cast before. I’d also 

just finished re-reading Voice of The Fish where the author talks about having their entire body 

cast as a child and the mental extremes they went through in the process.  

Teresa's team were really great at creating a welcoming caring environment in the room. They had 

music and snacks and a chill out space, and one of her studio assistants complimented my beard as 

we plastered it in Vaseline before the casting began.  

 

01:59 - 02:59 

Speaker - Abel Holsborough 

We joked about the beard hairs potentially being pecked at by some pigeon as part of the work, 

but actually it felt quite fitting. I didn’t ever think I’d be able to grow a beard and that’s something 

in transitioning that has felt most significant. When I first started growing it out, I sat for a portrait 

in a friend’s studio, in a very Victorian way. And it feels good for this work to be part of that too. 

The final artwork plays with this idea of the monument. The solidness, static-ness of the 

monument is a falsehood in itself, and heavily patriarchal—let’s build this domineering thing to 

laud, usually some man or group of men, for a thing we say is honourable that others shouldn’t 

question. Especially in and around the part of London that the 4th plinth is in. There’s an 

assumption that these will live forever and should. Thank God for the vigilante statue topplers. 

The fourth plinth is, of course, the opposite of that. But Teresa's work, read in this context, 

is intentionally playing with this tension between change and transformation and an 

attempt at immortalization. She invites us to question who makes these monuments, who 

they are made for, and why. 

 

02:59 - 03:52 



Speaker - Abel Holsborough 

I think about change in becoming this “new person” alongside the slower, steadier, 

creeping recognition that he/I've always been here, drawing back to a version of me that I 

left on my primary school playground. 

Also, I think specifically with this work, about change and death which is meant to be this 

very finite end to our existence. How memorials and remembrance allow us to give the 

dead an extended life in some way and how they still change through that.  

For many trans people who've died far too young, we mourn them and share posts online 

and with each year that passes. But these digital interactions feel so fleeting and don’t often 

reflect the magnitude of the community’s loss across the world. The launch for this work 

carried so much meaning, seeing faces of other trans friends who I hadn’t seen in years, 

many of us sharing who we wished had been there with us. 

Public art plays a big role in my practice, but ironically, I also feel weary of it. Weary of mixed 

messages, of work existing in spaces with no real connection to people’s lives or the area.  

 

03:52 - 04:55 

Speaker - Abel Holsborough  

I live in a building which, in many ways, is an experiment in public art, where artists are woven 

into the everyday landscape of a neighbourhood in many small and big ways. Living here for the 

past almost four years has taught me a lot. Mostly that there’s no one clear answer for how to ‘do’ 

public art. It's a process, it’s messy, it’s not straightforward and that’s good because that’s also life. 

For the trans community, that is at best invisibilized and at worst vilified and objectified, 

any artwork holding trans voices or stories needs to do so with care—care that extends 

beyond the artist, any participants or sitters. For commissioning institutions the question 

maybe is “How can they hold and support trans voices in the work? What does a genuinely 

engaged or connected public programme look like?”  

Theresa and her team put a lot of care into the work and this process. Within it there's no escaping 

talking about and grappling with death. But this heaviness in mourning is held alongside 

celebrating the 700+ faces of living trans people who make up the sculpture. The energy in the 

room whilst the team were casting and at the launch really captured that. 

 



04:55 - 05:18 

Speaker - Abel Holsborough 

The fact that the commission comes down in September adds another element to this tension 

between memorializing and change or transformation. Quite directly I wonder where this thing 

holding bits of me will go. Part of me hopes it will live on somewhere, and another part of me 

wonders what it might mean for something like this to outlive me. 

 

'Pink Depot' by Nina Wakeford at the Northern Line extension tunnels with Alex 

Garnett-Sherer 

 

00:00 - 00:52 

[train passing. Ambient tube station chatter] 

[audio continues in background] 

Speaker - James Clarke (Narrator) 

Let's jump on the Northern line and head south, because what better way to explore queer 

underground history than on an actual Underground line? And here's something that probably 

isn't in your standard TfL guide. In 2019, following an invite from Art on the Underground, artist 

Nina Wakeford spent time along the tunnel during a Northern line extension, speaking with tunnel 

engineers, rail laying teams and miners building the line. Nina reflected on the history of the area 

around Vauxhall and Nine Elms, and the discovery of informal ‘pink depots’ on the Underground in 

the 1970s and 1980s. Most noticeably at Parsons Green station. 

In 2019, the 50th anniversary year of the riots at Stonewall Inn, Wakeford presented interventions 

which reached from Kennington to Battersea station. 

[trains passing on tracks] 

 

00:52 - 01:45 

Speaker - James Clarke (Narrator) 



Following her time in the tunnels, Nina also produced an incredible book, Our Pink Depot: The Gay 

Underground. It proposed the whole of the new Northern Line extension tunnels as a ‘pink depot’ 

for London Underground. A collection of annotated accounts drawn from conversations with those 

working on the extension, stories from LGBTQ+ staff who will operate the new line, and those who 

frequented the Market Tavern, a pub formerly at 1 Nine Elms Lane. The Market Tavern was built 

to serve Flower Market traders, but by the late 1970s had also become a venue for LGBTQ+ 

clubbing. 

Our colleague Alexander Garnett-Sherer has a strong personal connection to Nina's project, both 

as a staff member who worked on the extension and through the relationship he’s continued to 

grow with Nina since. Let's take a listen to find out more about Our Pink Depot. 

[trains passing on tracks] 

[audio fades]  

 

01:45 - 02:46 

Speaker - Alex Garnett-Sherer 

My name is Alexander. My pronouns are he him. I'm a service manager for London Underground 

and I have been at TfL for 18 years. I am the first LGBTQ+ manager, and manager to drive the 

Northern Line extension. I became part of Our Pink Depot because someone suggested me and a 

colleague, and we then worked with the artist Nina Wakeford to ensure that we could give as 

many perspectives as possible for the LGBTQ+ community. 

A ‘pink depot’ was one that was recognized across London Underground in particular, and allowed 

all colleagues to be their authentic selves, even at times from the 60s, 70s, before, when wider 

society wasn't a safe space for the LGBTQ+ community. This is highlighted because if you worked 

at the time at Parsons Green, you were known as a Parsons Queen. This was on the district line 

and was taken by anybody that worked there, regardless of their sexual or gender identity. We 

keep this tradition up. I used to work at Golders Green and I was a proud Golders Queen. 

 

02:46 - 03:36 

Speaker - Alex Garnett-Sherer 



I met Nina around 2018. I was then introduced to the Our Pink Depot project, commissioned by Art 

on the Underground. I was then informed that there was a critical nature to express the stories for 

the Northern Line extension, and the areas in which we were tunneling actually had such 

important queer, gay+ history. And what we really wanted to do was ensure that there were as 

many stories and experiences that could express those times and ensure that actually we paid 

homage and respect to those people. 

On the 1st of May 2019, I was with some of my colleagues that were featured as part of the Our 

Pink Depot book. We walked the tunnels between Kennington and Battersea Power Station. We 

had music of the time, we shared stories, we celebrated. And we ensured to commemorate those 

that we stand on the shoulders of. 

 

03:36 - 04:28 

Speaker - Alex Garnett-Sherer 

One particular memory was the fact that when we were at the junction, for Battersea Power 

Station, we laid red ribbons. Those red ribbons would commemorate those that we lost to Aids. In 

2019, there was no national monument, and this was our opportunity to express gratitude. To 

celebrate and to also mourn those that we had lost. And those that we didn't know what impact 

they could have made. 

Looking back now in 2026, with more focus on developing an Aids memorial in central London—

and actually a date now. Obviously from a TfL perspective to have the Mildmay Line named after 

the hospital and ensure that this recognition for the hospital's long standing commitment to caring 

for London's most vulnerable communities ensures that HIV and Aids, and the crisis that followed, 

actually carries as part of the legacy of healing and hope into the future. 

 

04:28 - 05:22 

Speaker - Alex Garnett-Sherer 

What I have learned from Our Pink Depots is, sometimes the information in the stories that you 

hold becomes a privilege, and part of that privilege is ensuring that the next generation have these 

stories, celebrate them, and ensure that we always recognize the fact that we have always been 

here. 



Nina started off as maybe a colleague. She then became a friend and now I class her as chosen 

family. She continues to push Our Pink Depots in multiple formats, to ensure that the stories are 

not lost. The fact is that with her passion and commitment, more things have happened than I 

could have ever imagined. And what I am so proud of is being part of this and ensuring that these 

stories are available for the next generation. Even if we're not necessarily named, our names are at 

the back of the book, and sometimes there's nothing more fun than reading through it, knowing 

who's talking about it, and realizing we were always here. 

 

 

'The Congregation' by Rudy Loewe at Brixton Underground station with SisterMatic 

soundsystem 

 

00:00 - 01:02 

[tube doors chime, doors open, tannoy announcement "This is Brixton, where this train 

terminates. All change please."] 

[ambient tube station chatter] 

[audio continues in background] 

Speaker - James Clarke (Narrator) 

On we go to the Victoria line, which may not be the fastest on the network—that honour goes to 

the Metropolitan—but it brings us here to Brixton. And to The Congregation. A huge mural by 

artist Rudy Loewe that stretches right across the wall above the stairs. 20 scenes. 75 years of 

history. All of it right there in front of you. 

The Congregation is Art on the Underground’s ninth Brixton mural commission, and honours 

Brixton as a place of resistance, community and everyday joy, weaving together archival research, 

interviews and the rich sensorial experiences of the area. Look out for the Windrush Generation’s 

arrival in Brixton in the late 1940s, SisterMatic’s electronic presence, activist Marcia Rigg’s 

‘Holding the Flame’. And, if you look closely, Pearl Alcock’s underground bar, run from her flat on 

Railton Road as a space for Black gay men in the 1990s. 

 



01:02 - 01:36 

Speaker - James Clarke (Narrator) 

Alongside the activism and the history, Lowe also captures the quieter moments: long queues 

outside Healthy Eaters, older men meeting in Windrush Square, women shopping on Electric 

Avenue. The everyday alongside the extraordinary. 

Listen to Eddie Lockhart and Yvonne Taylor from SisterMatic Soundsystem, the UK's first Black 

lesbian sound system, and what it means to see themselves on this wall, and how their club nights 

have shaped queer nightlife in London for decades. 

[audio fades]  

 

 

 

01:36 - 01:50 

Speaker - Eddie Lockhart 

I’m Eddie Lockhart, founder of SisterMatic. Actually, it comprises of—how we started: Lorna, 

Sharon, Yvonne and me Eddie. That is SisterMatic. 

 

01:50 - 02:10 

Speaker - Yvonne Taylor 

I’m Yvonne Taylor, co—I’d say founder—Eddie came up with the idea and we all made that 

happen. So collectively SisterMatic was four people, two of whom are not with us anymore. In 

terms of the collective we're still here, still doing what we do best. 

 

02:10 - 03:08 

Speaker - Eddie Lockhart 



Why it started? I needed to change a lot of things that I was not happy with as a young Black 

lesbian woman born and raised in London, England, to Caribbean parentage. The actual stigma 

that was around, still is by the way, in regards of homophobia within our community—I'm not 

saying everyone. Secondly, the clubs that were actually around in the 80s, or early 80s shall I say, 

did not actually appease to my needs of going out, of the club life, and it's like I knew there was 

more music out there that I can bring to the masses. 

And it was a fire in my belly. I would not stop. I needed to find women, Black women in particular, 

who will be able to work alongside me, and see what I'm trying to achieve for our community.  

 

03:08 - 04:11 

Speaker - Yvonne Taylor 

It seems like we're just doing this intergenerational work now, but in actual fact my recollection of 

first starting up was that we were the young whippersnappers orientated towards the music, and 

most of our gigs were done in women's centres. So that was a very special place to be because it 

meant that they understood the needs of women, hence we had the creche, we had a cafe and we 

had a games room. So we were an all-in-one packaged club, in a Women's centre on Acre Lane. 

And actually the people that helped us along the way, or used the skills of what we were bringing 

as this sound system, were the older people who were trying to teach us younger people about 

politics and our rights. No hassle, the police never had to come. It was self-run by a collective of 

women of color. I think SisterMatic was quite instrumental in helping lots of, especially women of 

color, coming to terms with their sexuality and not being so isolated and understanding that they 

had rights. 

 

04:11 - 05:05 

Speaker - Eddie Lockhart 

Shortly after the Women's Centre lost its space, obviously there became fewer spaces for us to go 

to. What I did notice was that Brixton suddenly found themselves with their biggest club The 

Fridge throwing a lesbian party on a Wednesday night, where there's like 2000 women in the 

queue. It opened up access. The whole idea of being on the dance floor is that you're united by 

some quality music and that unification— before you know it you're dancing—I mean how many 

people have we all met through being on a dance floor. 



These days I have loads of people I call my ‘dance floor friends’, and that could be some geezer that 

wears a pork pie hat—not as well as I do but he wears a pork pie hat—and he's dancing to some 

music I wouldn't expect him to. That's unifying. That's how people progress and learn about each 

other. 

 

05:05 - 05:37 

Speaker - Yvonne Taylor 

For The Congregation by Rudy Loewe we were approached to see if SisterMatic would be 

interested in being involved in this mural that was going to be put up in Brixton. Obviously I 

discussed it with Eddie and we were quite excited—I certainly was very excited at the prospect of 

being part of this mural, which was about local people who had been responsible, even if they had 

unwittingly been responsible, for some major changes in attitudes. 

 

05:37 - 06:53 

Speaker - Eddie Lockhart 

The experience of being part of Rudy's work has been very inspiring to me. I was in awe actually. 

When Yvonne came and spoke to me, convinced me—because yes I am a bit shy, believe it or 

not—and I just said yes, I didn't know what I was going to walk into. But I went with the flow and 

I'm glad I did because Rudy just made you feel welcome, made you feel relaxed when we went to 

the studio. That was a really good experience for me. 

I did not know what I was going to look like, because artists depict art in their own way, in the 

sense of what they're mentally looking for, for visually—how it will come out, on the canvas. 

So when I saw it, I was like “oh yeah there's a bit of resemblance”—do you know what I mean! 

Because I didn't know how it was going to be, but I'm pleased. I'm pleased with it. I'm happy with 

it. 

I'm ecstatic that it's actually in Brixton tube station, because it's quite iconic of where we started, 

as in Brixton, for SisterMatic. And showing people in the community ‘I'm still here’, ‘we're still 

here’, ‘we've been here from the beginning’, irrespective of your views. 

 

06:53 - 07:37 



Speaker - Yvonne Taylor 

What it meant for me personally, is that it’s probably one of my proudest achievements to be in 

this project, and more importantly for me was that we were in the same project as some of the 

other community people that we knew. 

Pearl, I never personally met her but she ran a party on Railton Road on the frontline, which was a 

refuge for Black queer men. And to be able to do that, on the frontline without too much grief! I felt 

like we’ve followed this woman in as much as what she achieved, and then we came along. And 

that's how it all rolls along, isn't it? 

To see somebody like Pearl in that story, as well as ourselves—it’s massive! 

 

07:37 - 07:42 

Speaker - Eddie Lockhart 

Unsung heroes before us, from our community. Yeah. 

 

Outro to Art on the Underground x OUTbound’s Pride Audio Tour with James Clarke 

00:00 - 00:55 

[train engine whirring, ambient chattering] 

[Tube doors chime, doors close] 

[ambient tube station chatter] 

[audio continues in background] 

 

Speaker - James Clarke (Narrator) 

Whilst every journey matters, I'm going to say this journey has meant a little bit more. But maybe 

I'm biased. 



From Notting Hill to Brixton, from Lost Rivers to Pink Depots, from escalator murals to plaster 

cast faces on plinths. What this tour shows is that queerness has always been part of how this city 

moves. It's in the walls. It's in the tunnels. It's in the art that greets you on your way to work. 

So thank you for traveling with us today. We hope you'll keep looking up, looking around, and 

maybe seeing your city a little differently the next time you tap in. This has been the Art on the 

Underground Pride Audio Tour, produced in collaboration with OUTbound. 

[train engine whirring, train clacking over tracks] 

[audio fades] 

 

 

 

 

 



 









 







 





 

 

 


